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Observing the Ecology of Contemporary Women's Art

from Multiple Perspectives

Academic Director, Zhao Li
Professor at the Central Academy of Fine Arts

In the dual context of art history's normative frameworks and
the contemporary art market's value discourse systems, the
academic construction of women's art consistently confronts
core methodological challenges. When we seek to examine this
field through systematic and theoretical lenses, the ongoing
artistic sites constructed by the Boundless Love series provide
invaluable experiential samples and empirical foundations for
dynamic research into women's artistic creation.

This exhibition manifests three practice dimensions of
significant academic value. First, the explicit inscription of
intergenerational inheritance: thirty women artists across three
generations exhibit concurrently, forging dialogic tensions
in visual languages that resonate with art sociology's central
proposition of intergenerational experience transmission
and innovation. The methodological of veteran artists, mid-
career explorations of linguistic paradigms, and emerging
breakthroughs in conceptual contexts collectively delineate
a continuous temporal trajectory for women's art creation,
offering tangible support for studies on intergenerational
artistic transmission. Second, the boundary expansion of
creative subjects and diversified empowerment: the persistent
inclusion of artists with special abilities dismantles the
"professionalism" based identity monopolies in traditional
art production, with this inclusive curatorial ethos not only
broadening women's art's subject scope but also deeply
echoing multiple intelligences theory in contemporary art
education, propelling a pluralistic shift in research on artistic
subjectivity. Third, cross-contextual translation practices
of regional cultures: Hong Kong, as a distinctive arena for
international cultural exchange, sees its local young women
artists embodying unique perceptual acuity and translational
prowess toward cross-cultural contexts, a trait pivotal for art
value construction amid globalization localization dialectics.

Notably, this exhibition's theme Boundless Bloom strikingly
aligns with emerging trends in contemporary art market
research. Collectors' and academics' perceptions of women's
art are undergoing a profound shift from identity-discourse
orientation to aesthetic-ontological orientation: moving from
superficial focus on women's themes and identity narratives
to deep dives into women's artistic methodologies; from
gender attached value judgments to ontology-based scholarly

critiques. This evolution finds full empirical validation in
the exhibited works, the artists' experimental material
manipulations, deconstructive spatial interventions, and
symbolic translations of bodily experiences not only extend
contemporary art's formal expressive frontiers but furnish
novel academic parameters and evaluative axes for women's
art valuation systems.

Hong Kong's recent socio-cultural milieu imparts unique art-
sociological import to this exhibition. Art's post public event
social healing role transcends pure aesthetic encounters,
emerging as a vital constituent of cultural ecosystem restoration.
Curators' incorporation of community care and psychological
reconstruction into artistic praxis dovetails intrinsically with
cultural leadership theory in arts management, signifying
art institutions' social duties extending from conventional
aesthetic education and dissemination to expansive social
governance and cultural edification, furnishing key practical
cases for scholarship on art's societal interventions.

As an art educator and researcher, particular note is taken
of this exhibition's dual traits of reciprocal teaching and
learning alongside academic verification. The co-presentation
of academy affiliated young creators and extra-institutional
independents forges a public domain for socializing art
education outcomes; meanwhile, the team's professionalized
rendering of non-professional women artists' works inspires
reevaluation of artist as a contemporary concept and
academic definition. This open architecture itself embodies
concrete art-educational praxis, proffering fresh avenues for
fusing art education with societal practice.

Anticipation holds that this exhibition will spark deeper
deliberations among academia and the public on contemporary
women's art, with these works, imbued with singular life
experiences and vanguard aesthetic probes, unlocking
multidimensional scholarly vistas for apprehending it. When
art's generative force and societal humanistic solicitude
resonate dually in theory and practice, beheld is not static
artwork display but a dynamic process of cultural communal
self-construction via women's art as conduit, one inherently
rich in academic merit and cultural edificatory purport.

December 2025, at the Central Academy of Fine Arts
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Blooming Inner Light: The Creative Journey

and Spiritual Dialogues of Contemporary Women Artists

Chief Curator, Dr. Rochelle Yang

Associate Professor, Department of Art and Design, Hong Kong Hang Seng University

In the vast and ever-expanding landscape of contemporary
art, the voices of women artists are emerging with increasing
brilliance. Their practices cut through the historical shadows
that once obscured them, illuminating new horizons and
reshaping the narrative of art history. Boundless Bloom:
Contemporary Women's Art Exhibition is not only a visual
celebration, but also a vital platform for articulating women's
perspectives, enriching the spiritual dimension of art, and

fostering dialogue across cultures and societies.

Historically, the contributions of women in the art world
were often marginalized or overlooked. With the rise of
feminist discourse and growing social awareness, women's
artistic practices have gradually broken free from inherited
stereotypes and assumed a central role in contemporary art.
From pioneering figures such as Mary Cassatt and Frida Kahlo
to influential contemporary artists including Marina Abramovi¢
and Amy Sherald, women artists have consistently explored
questions of identity, self-worth, and lived experience, inscribing
new and powerful chapters into the history of art.

In recent years, women's art has gained unprecedented visibility
on the global stage. Major institutions worldwide have curated
landmark exhibitions dedicated to women artists. In 2026, M+
Museum presented Dream Rooms: Environments by Women
Artists 1950s-Now, highlighting the groundbreaking spatial
and environmental practices of women artists. In recent years,
several major museums in London have launched a number
of exhibitions focused on women artists. For example, Tate
Modern is set to present Frida Kahlo: The Making of an Icon
in 2026, while Tate Britain staged Women in Revolt! in 2023,
featuring over one hundred seminal works by British women
artists from the 1970s to the 1990s.

These developments reflect not only a renewed institutional
recognition of women's artistic value, but also the essential
role women artists play in advancing diversity, innovation, and

critical discourse. At international art fairs such as Art Basel,

works by women artists have gained remarkable prominence.
Leading galleries including Hauser & Wirth have presented
works by Louise Bourgeois, Rita Ackerman, and Jenny Holzer,
revealing the layered identities and complex inner worlds
of women in contemporary society. Likewise, Pace Gallery's
presentation of Korean painter Yoon Soo-jin underscores the
growing international influence of Asian women artists.

The momentum is equally evident in the global art market.
According to Artprice data, auction prices for works by women
artists have risen steadily, particularly in the primary market,
where their presence is becoming increasingly mainstream.
Auction houses and galleries are now organizing specialized
sales and exhibitions dedicated to women artists—an
encouraging sign of both market evolution and social progress.
In Spring 2023, Christie's sold Marlene Dumas's Untitled for over
USD 10 million. In 2025, Frida Kahlo once again commanded
worldwide attention when Sotheby's sold her 1940 self-portrait
El suerio (The Bed) for USD 54.7 million, setting a record for
a Latin American artist and becoming the highest price ever
achieved by a female artist at auction. Works by artists such as
Yayoi Kusama, Celine Roy, and Emma Lazarus have likewise
achieved significant market success.

Against this global backdrop, the Art Life Foundation,and theHK
Art of Nature InternationalFemale Art Research Society under
the leadership of Director Cissy Cheung—long committed to
supporting and advancing women's art—proudly presents
Boundless Bloom: Contemporary Women's Art Exhibition.
Bringing together outstanding women artists from around
the world, the exhibition explores spiritual dialogue, cultural
plurality, and the dynamic relationship between self, society, and
the universe. Through diverse media and artistic perspectives,
the artists reveal the richness of inner experience while creating
an open space for reflection, resonance, and creative exchange.

We invite audiences to witness this collective "blooming"—
to encounter the radiant inner light of contemporary women
artists and to share in the transformative power of their visions.
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Measuring the Pulse of Art

Co-curator, Han Qi

As | began writing the preface for this exhibition, I suddenly
wanted to explore a notion that perhaps needs no exploration

at all: What is art? At this moment, my sense is:

Artis the MRI report
for us who were passively born

yet choose to live actively.

Art

is like the moment water boils
and the lid of the kettle is lifted,
that lively state,

that rising movement,

that surge of vitality .

It is neither the body of the kettle nor its lid.
It is a state that resists precise definition,

a state of constant instability.

Artis the act of "opening”

and the process of staying open.

It does not matter whether what is opened is a door or a window;
what matters is whether, in the course of this action,

you find release and delight.

Artis

being loved

and becoming radiant,

yet this love can neither be seen nor touched.
"Love," in the act of self loving itself,

is like that heartbeat and knowing smile

when one is creating art.

Art does not need to be as clear as a scientific formula.
It does not need to be memorized by rote;

it asks that you step inside it and feel.

Art never provides standard answers,
yet it affirms freedom.
Art never solves concrete problems,

yet it welcomes every question with opennesses .

Art may be a narrow gap.
Itis not about the gap itself,
but about looking through it
to see our own curiosity,

Much like watching actors on stage embody lives from the past.

Artis not a "thing,"

so it does not need to be seen with the eyes;

it needs to be felt with the heart.

The warmth of art is palpable and enchanting,

and so we all are drawn toward art in search of warmth.

For ten years, | have continually felt a very concrete warmth: the
"Infinite Love" series of women's art exhibitions was founded in
Hong Kongin 2015 by Dr. Cissy Cheung. The fourth edition will
open on 30 January 2026. Dr. Cheung has, as always, hoped to
enhance women's social influence and to provide philanthropic
support for women artists. In my capacity as co-curator, | pay
tribute to Dr. Cissy Cheung, and at the same time issue this call
to all women artists: immerse yourselves in it, cultivate it with
your own hands, and only then are you qualified to stand back

and observe the state of your own art!

| have never admired pure theory that moves only from theory
to theory. Such theory is like a hydroponic plant, not rooted in
the real soil, like falling in love with a photograph; it can hardly
withstand the true winds and storms of life. | do not wish the
participating artists to provide answers in their works. I hope
they will present their stance, cherish this opportunity to exhibit,

strive in their creation, and bloom to the fullest!
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Huang Jia, Julia was born in Changsha, Hunan,
and currently lives and works between Berlin and
Shenzhen. She graduated from the Oil Painting
Department of Hunan Normal University and
has been active in the contemporary art scene
since China's 1985 New Wave Art Movement. She
is regarded as a representative figure of post-

minimalist conceptual painting in China.

Huang has been active in art institutions and art
fairs worldwide, participating in numerous art
fairs and group exhibitions in the United States,
Berlin, Beijing, Shanghai, Guangzhou, Shenzhen,
Hong Kong, and beyond, as well as holding
solo exhibitions in various cities. Important
projects include her solo exhibition The 4th

Dimension: Across the Time Mark of China and

Germany, Where the Spirit Lives: Exhibition
on the Occasion of the 100th Anniversary of
Abstract Painting, Positive Observation -

Negative Observation — Chinese Abstract Group
Exhibition, the Berlin Art Fair, ART021 Shanghai,
and Art Shenzhen. Her works have been widely
featured in publications such as Chinese Modern
Art History, Contemporary Art, Artist, Illustrated,
Art Vision, ASIAWEEK, and CITYLIFE, and are
held in collections of art institutions and private

collectors around the world.
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Liu Tung Mui was born in Beijing in 1974 with
motor impairment caused by a lack of oxygen at
birth. A self-taught artist, she moved to Hong Kong
in 1999 and has since been actively participating
in art exhibitions and competitions both locally

and internationally.

She has received numerous awards, including 1st
runner-up in the Poster Design Competition at the
5th International Abilympics (Prague) in 2000, "Ten
Outstanding Young Persons” (Hong Kong, 2000),
the "Most Successful Women" Award by JESSICA
magazine (2007), the Medal of Honour conferred
by the Hong Kong SAR Government (2007), and
the title of "Hong Kong Spirit Ambassador” (2012).
Her works have been exhibited in Japan, the USA,
France, the Czech Republic, Macao, and other
regions, and murals based on her art have been
displayed at the Hong Kong International Airport
and MTR stations.
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Born in Beijing, Liu Cheng Mui graduated from
the High School Affiliated to the Central Academy
of Fine Arts in 1988 and enrolled at the Central
Academy of Fine Arts in the same year. After one
year of study, she received a scholarship from the
Ministry of Culture to further her education in the
former Soviet Union. In 1996, she obtained her
Master of Fine Arts degree from the Moscow State

Academic Art Institute named after V.N. Surikov.

Liu has taught at the Central Academy of Fine
Arts in Beijing, and from 2003 to 2020 at the HKU
School of Professional and Continuing Education
in Hong Kong. She is currently a member of the
Chinese Artists Association and Vice Chairman of

the Hong Kong Artists Association.

Her works have been widely collected by
institutions such as the Hong Kong Museum of Art,
Hong Kong Heritage Museum, Jiangsu Provincial
Art Museum, Zhejiang Art Museum, Guan Shanyue
Art Museum, Harbin Art Palace Print Museum,
Heilongjiang Art Museum, Shenzhen Art Museum,

China Woodcut Museum, among many others.

BHBEERILR 1988 FEERFR
EMBHREMT - BFEEARREMEBL - €
E—FR - B CRBETHRIERHESR -
1996 F 2 XN IR T BR BAU KM PR -
EEMRT R -

WEERARIERPREMBR - LR
2003 FE 2020 FREAAEBABEREE S
P - BRPEAEMRIHEEEREBED
BIER -

HIFmaaBEMEE B EYLE -
TLERE SRR ~ A ISEMIEE © B SRR
MEEEZM =S B EYIEE  RiE LB EMEE
AYIERE » PEIREEYES S REHE
Wi

Afterglow
32

Oil on canvas
HEME
80x60cm
2023
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Wang Daozhen graduated from the Beijing
Institute of Fashion Technology in 1999 with a
Bachelor's degree in Arts and Crafts Design. From
2003 to 2004, she attended the Folk Art Assistant
Postgraduate Course at the Central Academy of
Fine Arts. She later studied Integrated Painting
Language at CAFA from 2010 to 2011, and the
Advanced Seminar in Mural Arts from 2011 to 2014.

Wang is currently Vice Chairman and Secretary
General of the Hong Kong Artists Society,
Secretary General of the Association of

International Distinguished Women Artists, and

a member of the Hong Kong Artists Association

and the China Mural Association. She has held
numerous solo exhibitions and participated
in many joint exhibitions in China and abroad,
including Wang Daozhen Qil Painting Exhibition
(2017), The Germany-China Art and Peace
Exchange Exhibition (2017), The 3rd National
Mural Painting Exhibition at the Art Museum of
the Central Academy of Fine Arts (2014), and
Magnificent Motherland, Prosperous Hong Kong -
Group Exhibition of Famous Artists at the CPPCC
in Beijing (2016).

TEE 1999 FREENIRRESRTE
EMFETEE - B2 L 241 2003 F 2004
kB AR R L SE i 22 B R R ST B BB 3R A
SR12 1 2010 F 2011 FEFER REM L FTAT
GI8EES MBI ; 2011 & 2014 FRiE
RIEMZEPREEE ST

RESEERGERIERNER B
EHEBRLZERDBEWER  UREBEHE
ERTHESZ2EEE - IS R|RMERK
ZEEANEE - 81 THTRE—IE
pmEFRmE) (2017) ~ TEAZEEA
FamEl  (2017) ~ RHRAREMESERR
EMER TE—EEHEESEXRE (2014)
KEEBGEME [ZEHE - =EEs s —
#xE)  (2016) F e

I8

Pink
we

Oil on canvas
HEEE
100x 200 cm
2025
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Fan Zhen is a professional artist currently living and working in Beijing. Using points,
shapes, and light as her primary visual elements, she depicts a world that reflects her inner
exploration. Her practice focuses on the cultivation and investigation of the mind, expressing

insights into life and the ever-changing nature of human perception.

She has held several solo exhibitions and participated in many group exhibitions in China
and abroad, including A Priori E Stelle (group exhibition), Seeds of Nature, and The Border:
Duo Exhibition of Liao Yuan and Fan Zhen, as well as Art Central 2023 in Hong Kong,
where her works were warmly received by collectors worldwide. In recent years, her works
have performed strongly at major auctions, including Bonhams' May 2024 Hong Kong
Contemporary Art Spring Auction, Phillips' 2024 Hong Kong New Now Spring Auction, Beijing
Poly Spring Auction 2023, the first Phillips Hong Kong New Now and Design auction in 2023,
and the Beijing Poly Autumn Auction 2023.

BEZMR - BEERAIFRIER - 1
DAEL ~ AR B R EAE H 5] - SN O ER
BREARR - FRRREESHBEIENARA
BRI {CAAE -

B SREBEANNBIHERERDEEE
BE TEREEE, (BRE) -~ BE: 8
AfET) ~ A —omE - EREER) -
LUK 2023 578 Art Central & fESFEZ LT
STl B RE Wi o SEFE 2R - SEIEESRTE 2 1E1R
BYHRESEENE - SEFBET 2024 £5&
BRENRBEN 5 BESHE - B2 2024 F
FAE TNew Now, BHZFRE - ALREH 2023
FEFHES ‘BEH 2023 FEHIHEE New
Now K &&5T) HEBERILRIRF) 2023 EZE
HESE -

Tales of the Peach Blossom Spring, Literary Nitpicking
HHEIREE - R

Acrylic on canvas
HEAE - FEtE
80 x 60 cm

2025
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Born into a musical family in Beijing, Fan Yan
received classical training as a violinist and
violist from a young age and has always been
passionate about painting. She came to Hong
Kong in 1987 to study at The Hong Kong Academy
for Performing Arts and, after graduation, joined
the Hong Kong Philharmonic Orchestra, where
she served as a violist for twenty years. In 2011,
she devoted herself fully to painting, returning to

her childhood dream of art.

By folding and dyeing xuan paper, Fan creates
patterns that reveal the repetitive structures
of musical scores. Through this experimental
practice, she continually explores new visual
languages to interpret different elements of
music, and has rapidly developed a distinctive
personal style. In 2020, her Polyphonies ink series
received multiple awards, including the UOB
Art Academy Ink Painting of the Year Award and
a prize from the Global Ink Painting Exhibition.
Her works have been exhibited in South Korea,
Singapore, and Russia. In 2024, her work was
selected for Cathay Pacific's "Gallery in the Air"
project for the new fleet's business class. In
2025, her latest silicone-paper light series was
selected for the Shanghai Paper Art Biennale
and showcased at West Bund Art & Design in
Shanghai.

SEMHERICREFLER - B/NER/N
RERTRERENELIR  FRHEEE
IR - 1987 FRABBEBRESM -
EXRMATBERELBEITREFRE
T+ 2011 FE - 2 BEIRAREZAE
ERRRS2ENZE -

WhE e ST E L R ERRIEA T
FEEAERZRINLERNEERIEES - 55
EREEMEBE  SEMAEIRRITNIRE
EEUREEENZERRZ  LAEERE
YEBEIBRE AR - 2020 FAIMEHN

MPolyphonies) B#KERTIEBEKRE
BREAERTEMERFEKEAER (2
KoKkBEKRE) RIE - HERBREE - 3
MERBEHBE - 2024 FERAERZE
fnze ZErhE ) FHREEHREEE
2025 FERHERREERTIAE DR

Fr TREBEFRZMEESREL -

Monotone in Red
BERAT

Water color on rice paper
BHEIKF

60 x50 cm

2023
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Cristina Barroso was born in 1958
in Sdo Paulo, Brazil. She studied
philosophy and fine art at Southern
[llinois University and the San
Francisco Art Institute, where she
obtained her BFA in 1983. She later worked in
studios across San Francisco, Sao Paulo, Milan,
and Berlin, and has since developed an artistic
practice shaped by intense intercultural dialogue.
She currently lives and works between Stuttgart,

Germany, and Séo Paulo, Brazil.

Barroso has held numerous solo and group
exhibitions worldwide. She has been a guest
artist at the Jerusalem Center for the Visual Arts,
Aktionsforum Praterinsel in Munich, Schloss
Plischow in Mecklenburg-Vorpommern, and
Marma Art Projects in Berlin, among others.
Over the years, she has received multiple prizes
and scholarships in recognition of her artistic

achievements.

FRERHTEES - B#fk (Cristina Barroso)
1958 FHEAREBFEERE - i BRERS
FRHEFABR=FHEMBEREBELSZR
Mty - W 1983 FESEMB LS - HIR
FRTE=F™ » BRE  KERAMEDN
THEZRIME  HEMBRREZBEXLRRE
2. RIEREFTAEREEE NSRS
PRER(RAE <

BN TR MR IE S R ERE
BiE BECERBOSENDRORER
B B mE — AR ER
EanNE SR E KM Marma Art Projects
BIRBEMR - ZFERMEBREEMIRIFEE L
T FEREREESEE

Praterinsel T&)5m1
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Calendrier
BE

Oil paint on calendar sheets over Japanese paper
A ~ BE ~ Sl

150 x 200 cm

2000-2025
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Rochelle Yang is a cross-media visual artist,
curator, and international award-winning
choreographer. Her works have been exhibited
globally at major art events such as Nord Art
(Germany), Shenzhen International Art Expo,
and the Asia Contemporary Art Show. Her
latest animated film was selected for the 2021

Microwave International New Media Arts Festival.

Yang has been awarded an Honorary Doctorate in
Arts by CISAC (The International Confederation of
Authors and Composers Societies) in France, as
well as the Chinese Youth Award for Excellence in
New York. With extensive industry and academic
experience, she serves as Curator of SIGGRAPH
Asia, moderator of the Greater Bay Area
Conference of the International Dance Council
(UNESCO CID), and reviewer for the Hong Kong
Arts Development Council. She currently teaches
at universities in Hong Kong and serves as a

director and programme host for Art Map / Art Plus.

St
fm
|mi
&
=

HBEEREBEMR REAR

FRISEEARSER - EIFmENE RS MEL -
BIE1EE Nord Art ~ RYIBEIREM HEE -
ENRAZMES | RNFEFmAE 2021
oK BT R BE 2l En ) -

o B EEZFREHE (CISAC) B
EERBMTETEMA - WEEMKN TBBEA
HFER) - REYENESLCH  BRET
SIGGRAPH Asia i 2 BREA ~ BiEEH
FRSGEBEIREEESEE (UNESCO CID)
REEGRIIHARSAEMEEREMSE -
BREBZIABEH - MHE (Ei3tE,
ArtPlus) EEREIB T -

Shades of Grey
REBER

Fine art photography
MEHRER
20.5x25.5cm

2023
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Margaret Yeung graduated from the Department
of Fine Arts at The Chinese University of Hong
Kong in 1985. She obtained her Master of Arts
and Doctor of Fine Arts degrees from RMIT
University in Melbourne, Australia, in 2004 and
2014 respectively. She is currently the President
of the Hong Kong Modern Ink Painting Society
and a tutor at the School of Continuing and
Professional Studies, The Chinese University of

Hong Kong.

Yeung's practice is not confined to two-
dimensional, three-dimensional, digital or
installation forms; the emphasis lies in embodying
the spirit of traditional painting while revealing
philosophical concepts of harmony between
humanity and nature, as well as introducing
contemporary elements related to environmental
protection. Her aim is to merge ancient and
contemporary thought, reinterpret the aesthetics
of Chinese landscape painting, and create a
hybrid form of contemporary Chinese art that
seeks to establish a cross-media order between
tradition and modernity, thereby extending

traditional aesthetics in a contemporary way.

Yeung has held eight solo exhibitions and
participated in numerous group exhibitions both
in Hong Kong and overseas, as well as artist-
in-residence programmes on “sustainable art”.
Her works are in the collections of multiple art
museums, including the Shandong Museum,

Weifang Museum and Jiangsu Art Museum.

1985 FREENRBAPNXAZEMR -
2004 F K 2014 F o fIE RN EREMAIE
TARBEMBLI KBTS - HAEBRA
KEBEGER REBBPIXKRBEREE

BT -

B EMER AR Z# ~ =# ~ S5k
KEW I - BRENERIRENRIGELETH -
NI ANBEEAMBIE SR - UR®
HERRERNENRTR - HERERS
REZRTE - EFZERREILKES - A
E—EEMTANENTREZN - SRES
MEFRCERIBENIREF - LERM

HBREEMR\XER - T2EERNZ
R - UR20 TEIHEE2M HEMR
EIEEETE - BV ERIEZ FREM EYIREUGRL -
BFEILEREYIEE M EYI0E IR E R
BB -

Undisturbed Landscape (1)
KEBEE (—)

Upcycled copper wire, upcycled tree trunk, upcycled wood
ISR - [ElIEE - BISARM

32x88.5x12.5¢cm

2021
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With extensive experience in the health and beauty
product design industry and as a brand creator,
Gammy Kwok embarked on her artistic journey nine
years ago and is now a creator on the UCOLLEX
platform. She studied new Chinese ink art under
Choi Hoi Ying, an art lecturer at The Hong Kong
Polytechnic University, and John Wong, and also
participated in the New Ink Art Diploma Programme

at The Chinese University of Hong Kong.

Gammy works primarily with Chinese ink, acrylic,
and oil painting. Her signature sculpture, B-Unicorn,
is especially popular among collectors for its radiant
and uplifting spiritual energy, offering comfort and
encouragement to those who have gone through
difficult times. She has participated in the Affordable
Art Fair (2020/2021) and several exhibitions

organized by Amaz Gallery and Shout Gallery.

BHAREREEESFRFIFEO -+
FoWRNERMBBEBMAMEZRE  BE
UCOLLEX NFT FFa&flisRz — - th BFEE B2
TAZEMBAEEERBTNHBEFKE
WEBE BRI NABEEEELRRHKESR
S

MAVBIEEEUFEIKE RGO HEAE
MmEREMIEAEMEE (B-Unicorn) R UE
REOD - (FRBEBERMBERNIEHES 15
R REER BN BRI AT - 2t B2 Affordable
Art Fair & 21{E 8 Amaz Gallery 1 Shout Gallery
BWNEE -

Silver Unicorn

BAS

Stainless steel
S
23x23x23cm
2024

Edition kg% : 3 0of 3
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Born in Shanghai and raised in Macao, Hong
Wai has lived and worked in Paris since 2005.
She holds a Master's degree from the Ecole des
Hautes Etudes en Sciences Sociales (EHESS) in
Paris, specializing in "Language and Art Theory
and Practice,” with research focusing on "The
Contemporary Expression of the Spirit of Chinese
Literati Art." She also earned a Bachelor's degree
in Chinese Literature from National Taiwan

University.

Inspired by Chinese literati painting, Hong
Kong pop culture, and the work of French artist
Sophie Calle, Hong Wai's Hong Kong Express
series captures the dynamic energy of Hong
Kong's golden era, while her Parisian Life series
explores the dreams and struggles of immigrant
communities, distilling their stories into poetic

Chinese characters.

Her works transcend cultural and formal
boundaries, inviting viewers into a profound
dialogue between tradition and modernity,

delicacy and defiance.

SHBER LS - UERCRPT ¢ B 2005 4
RERERIEMAI(EEE - HRENAHE
RBPETBR  ERLB - WRERE
it @RBHRR (EHESS) W78 (S
BERRER) BLS6 - FEAES [
B ABAEH SRR -

MHRIEFBRRORBEFEIXAE ~ HER
TR EBEZEMREIE - 8 (Sophie
Calle) BUTEMR o (HFEMAE) (Hong Kong
Express) RIFEREBRSRAHNIMHAKES -
m (BEZEY  (Parisian Life) 35BS
M BAVET 2B REFRHNSRMEEL

WHITFmEBHEEER - BRLEREA
A~ MIRERY Z BRRE YRR -

Hong Kong Express - Why Why Tell Me Why
EERERT] - BOE BT REFHER

Hardened lace on canvas
MEZE# ~ N5
55x93cm

2024
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Born in Taiwan in 1975, Camille Tsai graduated from the Department of Advertising at National Chengchi
University. Her practice spans multiple media, including oil painting, ceramics, three-dimensional
sculpture, and, in recent years, experimental soft sculpture and tufting, new materials that have sparked
a vivid surge of inspiration. Her works are filled with delicately wrought, contemporary emotions and
dream-like imagery from a distinctly female perspective, inviting viewers to rediscover a passionate sense

of vitality.

In 2023 she was invited by a curator to hold her first solo exhibition in Taipei, "Summer Garden," which
received enthusiastic responses and drew the attention and collections of many art patrons. She has
participated in the 3rd IMAGO International Contemporary Art Exhibition at the Andria St Richard
Diocesan Museum in Italy (2021) and in the Hong Kong-Taiwan satellite exhibition of the Venice Biennale
(2024).

1975 FHERGE - EXROEBEAARESR - REIFEMRESEM - JAXieE
FEEE ~ IEEREYR  STERRIAIRRE RIS « SRS DRIV B IR BRAVBIEHTIEM - 1F@TT
MR AR E B » L35 - ERRBRER — R EMIAIEE -

2023 FRREANEFEILBHEXERE 'EHTEE) 518BREITT  BEFSERME
i - B FE AR Andria St Richard Diocesan Museum IMAGO % = B &R B EME (2021)
KEEHEEREEHERE (2024) -

Birthday Celebration Candleholder Il
EBEE2

Ceramic

|t
17x12x10cm
2025
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Han Jie, Camilla holds a Ph.D. in Art from Tsinghua
University, where she also serves as an adjunct
lecturer at the Academy of Arts & Design. A
mixed-media artist, she is the Art Director of
Camilla Han Haute Couture, Vice President of the
Hong Kong Art of Nature International Women
Artists Association, and a council member of the
Tsinghua University Alumni Association in Hong

Kong.

Her artistic practice consistently centers on
embroidery and textile techniques as core
creative media. Drawing on traditional Chinese
embroidery and beadwork, and integrating
painting with French embroidery methods,
her works explore themes such as ecological
environments, contemporary lifestyles, and
emotional healing. Through layered materials
and imagery, she captures transient changes
in time and nature, investigates how ideology
manifests in everyday life, and seeks a
contemporary narrative language for traditional
culture. Her works often carry metaphors of social
responsibility and emotional imagery, engaging
viewers in visual storytelling and evoking deep

emotional resonance.

BERBEMBEL - RABERESE
M2 BRHNISERED BB EMR ~ CAMILLA
HAN Sk 2Mi8E « HBRXBEF R
SR ERERRBEEARSEBRRGIE
=

ot B RIS R AR R R IR B R E R
B ERUPEERRR AR ESER
maeERANRBES LT A REERE
RE ERERAARBRARSTEER 3
EARMNERRREESR  tEREERES
REBERNBEEE  BEERTETERE
PR WEZMERPSHRERXL
WEAKEES - HfFnERanteaEs
BRERNER  UEE5 | BER2RRE

Butterfly
%

Mixed media
REEM
40x35cm
2025
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Pey-Chwen Lin (born 1959, Taiwan) is the first Asian artist to receive the First Prize in the New Media Art
category at the 2019 Florence Biennale in Italy, where she was also awarded the Biennale’s highest honor,

the Lorenzo Award.

She earned a Doctorate of Creative Arts from the University of Wollongong, Australia, in 1996. Lin previously
served as Professor and Director of the Graduate School of Multimedia and Animation Arts at the National

Taiwan University of Arts and is currently Director of the Lin Pey-Chwen Digital Art Lab.

1959 FHERGE - HEUMERE 2019 FEAFGRMBILFR HRERMEA 21K
BERZEMR  WERLFRESHKE [BHIEEE (Lorenzo Award) 1 ° 1996 FEUFEK
FEBIDAIEARSEMEFE L2 - BERIISEEMASE L ERENZEM A FPTBIRFRRT

&S TMRZBUZMERE) TRA -

Eve Clone Babel Il
BEREERE

3D animation, digital sound, ancient maps,

Al software, dancer and motion-capture system
3D EE ~ HUEE - HE -~ AlEE

FEE MBEBIERE

5'40"

2026

The "Eve Clone," formed by a blue grid structure, assumes a pose resembling Leonardo da Vinci's Vitruvian Man,

standing atop the Tower of Babel. The image then descends into the lower layers of the city, before suddenly
leaping back to the tower's summit against a pitch-black background. The screen is filled with blue grids and lines,
as if the "Eve Clone" freely traverses the course of history while simultaneously stepping into the metaverse realm

of the digital age.

EORRENRY Mg 2R—NEEXA (MSEEA) NZRIINERIEE - &b
BITHREHTER - XBEEREEEERERTHEE - EETRECERERE - 775 EERE 8
MZRRELRA T - BRFBEARURKANTTHZ -
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Ph.D. from the Central Academy of Fine Arts; Assistant Research Fellow at the Academy of Arts & Design,
Tsinghua University.Member of the China Artists Association, Senior Member of the China Computer
Federation, Member of the Affective Computing Committee of the China Society of Image and Graphics,
and Executive Member of the Human-Computer Interaction Committee of the China Computer

Federation.

For many years, she has focused on the study of art and technology, curating more than ten new media
contemporary art exhibitions. Her works have been featured in important exhibitions such as the Asia
Digital Art Exhibition, the First China Digital Art Exhibition (organized by the China Artists Association),
the Shenzhen Artificial Intelligence and Media Art Biennale, and the Beijing International Art Biennale

(organized by the China Artists Association).

RREMBRIFL  BEABEMBRIEARE - PRIEMRHBEEE « PRITEED
ZEREE THEFBEREZEEREEEEEE TEHERHEARREEEZENTES -
ZERFINMEBMBME - REFFEREREMRE RS - (FRE2MENRFE

o - BEETEHFEMAR (PEEBER - FIATSEEEENETRE - LREFEN
g5R (TEEHIM FEBREY -

Five Resonant Realms: A BCI-VR Digital Five
Tones Healing Experience
HEAUE—BC-VR #FAEHRA LR

Technology art installation concept demonstration
BB ERRET

Based on traditional Chinese five-tone therapy and the related theory of the interconnection among the five

emotions, five elements, five colors, five tones, and five internal organs, the system analyzes the user's physiological
data to assess their health status, while simultaneously guiding the user into a VR music healing environment,
where appropriate traditional music and therapeutic scenes are automatically matched for an interactive

experience.

ERNFEERAERANAE - 1T - A8 - 1 E - ARVARMIER - BERRNEEEBHN DT
WHERAETIRA - RS EAPEE VREAZTERURN - I BHICERREER S EZMNRT
BRETRERR
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Tam Sze Yan (b. 2002, Shenzhen) is a Hong Kong-
based artist who graduated in 2025 with a Bachelor
of Arts in Fine Arts from The Chinese University of
Hong Kong. Her practice spans installation, moving
image, and drawing. Her installations often introduce
subtle disruptions to spatial or image logic, while
her video works combine scripted performance with

improvisation and childlike interventions.

Guided by a curiosity about how the unseen
becomes visible, Tam explores how subliminal
tension, emotional imbalance, and subjective
perception resonate beneath the surface of
seemingly ordinary existence. Rather than presenting
these experiences as documentary, she distorts,
exaggerates, and restages them through a fictional
lens. Infused with a sense of humor bordering on the
absurd, her work destabilizes realism and slips into a

dreamlike visual language.

FEREE 2002 FERFY  IBAFBEMR
2025 FEEXNEBEBPXARZEMR - BB L
2 -HEFREBERE - BIRRREEFEN
R E(Fm B S BN EB TR N REEIE L
BRGRY] - BRIERRSERA(LRE « RNEEES
EREERINATITS -

YRR RN TR B] Rz4panfarest
HAR) BFE—8EBEEHETERS ~ 15
KERFTBENBNEEEUSENEERETE
EHS - A IFLICES X2 TELRER - M2
BB EERAETHE  FREER - (FRES
TR RMAE - SRR BT RMER - 18
NINZIHAZAIREFRLS

Does A Gesture Remember Why It Started?
BEREGE AR ?

Single-channel video
BIEE

Variable size
R

The artist merges performance and video, taking their own body as the subject while repeatedly carrying out
a set of actions that appear reasonable, practiced, and efficient. These actions initially point toward function
and purpose, yet through sustained repetition they cease to lead to any outcome, leaving only rhythm, weight,
and bodily inertia. The body both complies with order and is drawn along by it—remaining alert while gradually
losing direction. Between control and release, the artist observes whether, once rationality has learned to

persuade itself, the body still remembers why it began to act at all.

BMRMEREREER - LESATA  REWTHESIE 2R - BUNEIE - SLIERIIER
THREELBRY - AFFETETTABIERMEMER - RFTEHE - EBHESENEN - SR SEBRSHF -
—BRRFES|  BIRFDBEE - XTHREAR - AEFERECHE  2MREREEMEKEEERR
REF - SRR MALCFESARGBITE -
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Zhou Tianli is a renowned contemporary Chinese
ink artist, art philosopher, and humanist. Born
in Shanghai in 1956, she now lives and works in

Hong Kong.

Her published collections of paintings and
essays include Famous Artists' Sketches - Early
Sketch Works of Zhou Tianli, Approaching Zhou
Tianli - Painting Collection, The Art World of
Zhou Tianli, Selected Works of Zhou Tianli, Zhou
Tianli's Spiritual Inquiry, Being for Thinking - The
Soul of Chinese Painting: Zhou Tianli, Research
on Zhou Tianli's Chinese Painting Art, and Art
and Philosophy, among others. In June 2019,
Zhejiang Television released the documentary
film On the Top of the Lonely Peak - The Painting
Art of Zhou Tianli. She is widely regarded as a
highly influential and representative figure in the

Chinese art world.

i
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BRBEAHEATRAELKEZBEMR 2
MBEBRRANESE - 1956 FER LB - 1]
BEE -

WEHRZEEEENE - B (R
FH—BAXRFPHRFEER) (ELEXE -
£25) (ARBOVEMHT) (AXRZRER -
) (BXRZEVEMER) (BRME—
PEEFRARER) (BRRTEEEZMNT)
& (BRREZEM) £-2019F 68 - 18
REBENEER (EEE—FXRH
eERM) B - wEEAPEEMRARE
2 BENNNREAY Z— -

Solitude in the Autumn Pavilion
Biart=

Ink and color on paper
KEEREHA
180x95cm

2011
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Yick Hang (Anne Tsui) was born in Shanghai and
studied under acclaimed masters Wu Yangmu
and Fu Baoshi in her youth. She graduated from
Suzhou Art & Design Technology Institute in 1962,
majoring in Chinese painting. After graduation,
she specialized in embroidery, brocade, and
dyeing, and also worked as a columnist for

several magazines and newspapers.

She is currently Director of the Chinese Ink Painting
Institute of Hong Kong, Vice Chairman of the
International Women Artists Association - Hong
Kong, Vice Chairman of the Hong Kong Art of
Nature International Female Art Research Society,
a member of the Hong Kong Artists Association
and the Hong Kong Culture Association, and
a columnist for Master Insight. Yick Hang has
participated in ink art exhibitions in Hong Kong,
mainland China, Taiwan, Southeast Asia, Korea,
Russia, and Europe, and has held solo exhibitions
in Sydney, Melbourne, and Hong Kong. Her works
have been included in Christie's auctions and
are widely collected by institutions and private

collectors.

BITER LR FORBFMREAN
BIAERR - 1962 FEERHFMNEZEDREH
B8R FEDHSE  EXREBNENE WA
RRAMBRME  TREESHEIRBRESR
IER

RETHASREGEBES EEXLE
MXABERIER HALEMREFESE
ABNERBEBERBEBLMEEMAREEE
JEBRAEMRIHEEE - EBXITEEE -
W (MRER - BITEE) EMER -

RS E MM~ 5 BRFEE  BE
BT REUNE BN R R R 2HOKE
RE - TREMERE - EWMAREBEMRE
AEBR - HIFmABZERE R AR - 1

BRELSHEERE -

Between Memory and Renewal

REmERE

Ink and color on paper
KBREHA
180x95¢cm
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Lily Hui is currently Permanent Honorary President
of the Ontario Chinese Artists Association,
Honorary President of Culture Way International
Arts Association, President of Yisu Association,
Vice Chairman of the Asian Artists Association
(Hong Kong Region), Board Member of the
International Women Artists Association - Hong
Kong, Executive Committee Member of Xinyuan
Art Group, and a member of the Hong Kong
Artists Association, Calligraphy and Painting

Study Association of Hong Kong Fukienese, Hong

Kong Lan Ting Society, Hong Kong Sea Wave

Art Association, and Qinggiu Art Association.
Her works have been selected for international
invitational exhibitions in Australia, Japan,
and South Korea, and are widely collected by

institutions and private collectors.

Lily Hui's works have been exhibited in mainland
China, Taiwan, Australia, Canada, Japan, South
Korea, Macao, Russia, and Hong Kong. In 2013, her
solo exhibition in Ontario, Canada, was formally

commended by the Canadian Government.

MEAFEERGKAZEER Xt
BTEBENRGREER . —REEQT
B DMNEMRBEEBHEAER  HF7
ZEMREBEFEEE LRETUER
BAEXHEE  FRTAEERESEMR
g EEH=RE EABETEGRETR

GRE -

B

STREFIFMm B IR RE ~ 57 B
MEX -~ BF - BE - AP REHRES
SR SRAFEN - BEARBEERE
BEER © 2013 FRMERLZ S BMVER -

EMEABNRERZE -

The Mysterious Grand Canyon of
the Tianshan Mountains

RILTEREA LS

Ink and color on paper
KBEREAA
189x96cm

2025
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Cissy, Doctor of Arts Administration and Management, is a senior curator and practicing artist dedicated
to advancing contemporary and women's art. Passionate about art since childhood, she began studying
under renowned painters Lin Minggang, Wang Shouging, and Xu Engi in 2009. Her work is characterized
by vivid imagination and rich use of color, culminating in a distinctive personal style. She is currently a

member of the China Women Painters Association.

She has organized and participated in numerous national and international exhibitions featuring women
artists, with her works frequently shown in Hong Kong and other local joint exhibitions. During this time,
she founded Art of Nature Contemporary Gallery and the Art Life Foundation. She also established and
serves as chief curator of the Boundless Love International Art Exhibition Platform, through which she has

curated over a hundred professional art exhibitions, as well as art charity events.

X BifTHERBL c ERBEA  BEMERE - ORNESREABMMLMEEMEE -
NEEA - B 2009 FEMEEZERMBE - ETERTFRBSEM - EERINAFERENIMNEEN
BEERRT] - BREANERER - RATEZERHEEE -

BIME2EZERREFELMEZMAR  (FRERBMEBRAMNEMEE - BEAHTEER

SMENZMALRESE T IKEHEE ERE2METERBREA LR T LESEXEMRE -

URBMEEEEE

Ethereal Blaze Phoenix 2
ZLMBE 2

Ink and color on paper
KRR EHEA
41x41lcm

2021
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Born in Beijing, Liu Jia has lived in Hong Kong for
nearly twenty years. She has studied bird-and-
flower and figure painting courses at the School
of Professional and Continuing Education of the
University of Hong Kong, and seal carving at Xiling
Academy in Hong Kong. In 2025, she served as an
ink painting instructor for the Hong Kong Palace
Museum Cultural Ambassador Programme,
and she is currently an ink painting instructor
at several international schools in Hong Kong,
as well as a member of the Hong Kong Artists

Association.

Liu has participated in dozens of international
art exhibitions held in Hong Kong, mainland
China and various parts of Europe, including
the Shanghai Art Fair, Shenzhen Art Fair, Ink
Asia, Asia Contemporary Art Show, Asian Art in
London, Art Central, Affordable Art Fair, Hong
Kong Contemporary Art Fair, Artverse, Fine Art
Asia, joint exhibitions of the Hong Kong Artists
Association, and joint exhibitions of the Hong
Kong Modern Ink Painting Society, among others,

and has also held multiple solo exhibitions.

Her works are widely collected by institutions
and collectors around the world, and have
been successfully auctioned many times at Poly

Auction.

EFRIER  BEEBL-+F - BRNE
BREBHEXEEBZRTEERAYRE - TR
ERAOSREMERZ - 2025 FHESTH
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BEBZ2HEETEREE - RFEAME
BUNSHERNERENESE - 9iF LBE
BE RNEFG - FEHKIEF - DMNE
KREME ~ mBEEIMEME ~ Art Central ~
Affordable Art Fair ~ BT EMEES -
Artverse RE ~EBMBEEE - EBEHME
BEHEKEEEHES  USREPERE -

TR R INZ SRR BN MR 5 Bz WURY
{EaIRZ RN RHAFEE A

Self-salvation
&

Ink and color on paper
KEREHA
138x35cmx2

2021
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Wu Ming Pei, born in 1971, is a Taiwanese artist who graduated from the Department of Chinese Literature
at Chinese Culture University. She studied painting under renowned artist Ou Haonian and is recognized

as a Lingnan school ink painter. She also serves as a guest lecturer in Chinese floral art.

Her creations are grounded in traditional Lingnan ink techniques, particularly the "splashing ink and color”
methods, which she combines with contemporary ink approaches. Over the years, her works have been
exhibited in Japan, South Korea, France, Italy, and many other countries, contributing to the promotion

and increased international recognition of the Lingnan painting tradition.

REAM - 1971 45 - MR - ERRPESULRBRICR - BEARRT - BEESE
KEBER - TRPEEBRFNEEEE -

WRYRIELGER BIRENCER BN AFEFKERERRE - WHGRAKRER - EAE
NEFBARME - ZER - WHIERER L ~ BE A « BEAMEZERL - BOREEEES £
HEERERLREARNGE -

A Secluded Path in Summer
B B

Ink and color on paper
IKEBFREAEA

106 x44 cm

2024
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Wong Tik-wa studied ink art under Professor Lam Tianxing and Professor Liu Kuo-sung. He is currently
a member of the China Artists Association, a council member of the Hong Kong Artists Association, a
research fellow at the SIVA Institute of Contemporary Ink Art, vice president of the Four-Dimensional Color
Ink Association, and secretary-general of the Hong Kong Cultural and Art Exchange Association. He also
serves as vice president of the Ink Between Hong Kong Ink Art Research Society, an executive committee
member of the Hong Kong Modern Ink Painting Society, and a member of the Hong Kong Federation of

Culture.

In 2024, Wong received the Medal of Honour (MH) from the Government of the Hong Kong Special
Administrative Region. His works have been exhibited widely across Hong Kong and Mainland China and

are held in the collections of the China Children’s Museum and various private collectors.

EMAEMRATERD ~ BIENERMBHME KB EM - BRTEHEMRBETE - FEEHES
SIVA BEfUKEZZMIAZHER ~ X ERIER - FRMERMZIAHGUER - 2EBE
AKEMRRGEGR  ERARAKEZETUE  FEZAULIBETEE -

’

2024 FEREFBGHTHRBFBRREEDHE (MH) - REBRRKEZXZE - fFRET
B 52 ZE EYRE K b AGRL ©

Adoration of Violet
BE

Ink and color on paper
KEBEREHA
42.5x62cmx2
46.5x82cmx2
46.5x10lcmx 1

2025
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Hu Tiangi (Kiki) holds a Master's degree from an academy in Paris. She is a council member of the
Guangdong Youth Artists Association and Deputy Secretary-General of its Arts Promotion Committee,
as well as a council member of the Guangzhou Youth Artists Association and Deputy Director of its Art

Communication Committee.

She has received several awards, including the Excellence Award at Gaze - 2015 China Contemporary
Women's Art Biennial and the Silver Award at The 70th Anniversary of the Founding of the People's
Republic of China - Guangzhou Mass Art Works Exhibition. Her works have been exhibited internationally
across Russia, Singapore, Cambodia, and other countries, and are collected by institutions such as the
Hong Kong Artists Association, the Cambodia Chinese General Chamber of Commerce, the Shaanxi
Provincial Writers Association, as well as private collectors. Hu Tiangi is widely recognized as a promising

young female artist.

RENEIESEMAL R - RABEREFTFEMRGEES  EHEEZNEE SR
MER  BMNEFEEMRHBEES  MEREEERIEHE -

sERE DER - 2015 PREIEAZUEEMEFRESE) Kk TBIENTEARHEMEMIL
THEF—EMNHEXEMIFRE) RESIRER - EFmpOEREET » FIlR « SRIEFERERSN
SHRY - TRFBEEBEMRHS « TWERREESEE  MEBNERBEFHE RN
o FRBFRERMR - wEEARERREERET -

Mirror Series No.3
HRIC=

Ink and color on paper
KEEFREHEA
85x70cm

2018
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Born in Taiwan, Y.J. Cho graduated from the Fine
Arts Department of National Taipei University of
Education and obtained her Master of Arts from
the State University of New York in 1976. She
later taught at National Changhua University
of Education (1995), National Taitung Teachers
College (2000), the Academy of Visual Arts at Hong
Kong Baptist University as Assistant Professor
(2005-2011), and as Visiting Artist (2011-2012).
From 2013 to 2015, she taught at the Hong Kong
Art School. She received grants from the Gottlieb
Foundation in 2004 and the Pollock-Krasner
Foundation in 2005.

Recognized as the first artist to use slide
projectors as an aid in painting, Cho gained
significant attention in the early 1970s with her
Banana Series, which challenged the conservative
social climate of the time. Since 1986, she has
been represented by OK Harris Gallery in New
York. Over the decades, she has held around
thirty major solo exhibitions and participated in
more than a hundred group exhibitions in the
United States, Taiwan, mainland China, Hong
Kong, Japan, and South Korea. Her works are in
the collections of major museums and important
private collectors in Hong Kong, Taiwan, and the
United States.

EREE BEREIMAENR
1976 G EEVBARFINITI KR BB L2
i o BREALEME AL (1995) ~ BRANE
Epz (2000) £ - AR 2005 = 2011 FH
EEHSGRB2IREBMTHIEHIE - 2011
E 2012 FAFBRHBEMR - 2013 F 2015
FREBBMBIREHK - thik 2004 FES
BRHESEES - 2005 FEMARR-TE
RS EREE -

R E UL EKEBe ERI(FR 2
xR ETHERTIU (BFERY) ERERIR
SPTLE o B 1986 FREMAHRKY OK Harris &
EREZMR - SFEREEE & ~ T
B8 BARBESERN =t RERERE -
WREBARME - AfFmaEE 08k
S % 8] 8 2 S RE R b A MR SR IBURL ©
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Mixed media, linen
REEM - R
71x102cm

2025
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With over forty years of dedication to art education and promotion, Momo Lee is a Research Fellow at the
Percival David Foundation of Chinese Art, University of London, and at the Golden Bauhinia Art Research
Institute. She is best known for her signature series Listening to the Sea of Flowers, in which floral motifs
become a poetic and refined visual language that has become her artistic hallmark. Her works have been

widely exhibited internationally and are highly acclaimed.

She has received more than a hundred awards in local and international art competitions. Her solo
exhibitions in Ontario in 2013 and 2022 were commended by the Government of Ontario and the City of
Richmond Hill. In 2024, she received the "2023 Outstanding Cultural Heritage Award" in recognition of
her contributions to culture and the arts. Her works are collected by institutions such as the Canadian
Chinese Fine Arts Association, Shaoguan University, Kaiping Art Museum, Shixiang Garden Art Museum, as

well as by banks, medical groups, law firms, galleries, and private collectors worldwide.

WEEMBBE RIEEOOTF - HRBAABHARR - AERPEEMEMIRER RN
BMAERMER - UIEAE - #H MREREE) K7 PRAEBRNEMARE  BRE
BIFEY - (R B R TR &K o

AERRNANAKRBREERE - BB EGHR - BRBEFE ° 2013 £ 2022 FRMNE
REGBMWER - DHEREBARIAXLTHRERESR 2024 FEHLE 12023 RHEA
MXACEEE) - EmBMEATEEME « BEAASR « FHYEME - +EEEME - URZ
BIIRTT ~ BRER - F6017 « ERRAAUE -

Flower Whispers
TESREREE

Mineral pigment, gold foil, gouache on paper
BE > 2BHE ~ AAEAR

48x70cm

2024
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Over the past two decades, Han Qi has moved
forward in the field of contemporary art through
multiple artistic roles. Her creative practice spans
painting, land art, installation, theatre, fiction,
essays, and art criticism, and she has published
two collections of writings, as well as held solo
exhibitions such as "Gazing at the Sun and Moon,

Heaven Makes High Mountains."

Since 2009, she has curated more than twenty
exhibitions, including In My Own Way and
Optimistic Art Museum Opening Exhibition.
Since 2015, she has worked closely with Art of
Nature Contemporary, serving as curator for
exhibitions such as Distance Without Distance,
The Attitude of No Attitude, and A Familiar Sense
of Strangeness, and in 2023 she became artistic
director of Art of Nature Contemporary’s opening

exhibition.

I AER BEAZEEMENES
REMBIEERTT - HEMBIIFRERL
BE N RBEM S BEZEM - 5B R
B~ BiFTERE - HAREASXEME » I
Bt EREAXIFEL) FERE -

2009 £ES - LERASMEREIRE 20
BRR - BIAN THATIRER ) DEBREMRERER] -
2015 FERBEBRBRESF - & 1B
H®EE TEEENRE) TRERBER
ERENERA 2023 FEERAREREN
HMEERRREMIEES -

Radiant in Bloom
YK HE

Oil on canvas
mEEE
30x40cm
2024
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Mediha Ting, was born in Belgium, grew up in Hong Kong and educated in the US and the UK. In 1995
while she was studying Fine Arts at California College of Art, CCA, she received Honourable mention in the
All College Award (An Open competition for all Arts colleges/universities in the US). She graduated from
(Byam Shaw school of Arts), now called University of the Arts London in 2000. She later earned a Master

Degree in Art Policy and Management at Birkbeck College in London.

She has had solo shows in London, America, Shanghai, Hong Kong, UK and Taiwan and her work has been
exhibited in numerous selected group shows and art Fairs all over the world; including Art Central, Art
Stage Singapore, 33Auction Singapore, Contemporary Art Auction at Centre for Chinese Contemporary
Art (CFCCA) in Manchester, Asian Art in London and ScopeBasel Art Fair in Switzerland. Her recent Chinese
contemporary ink works "Golden Beam" & "Stream of Praise" from the Ray of Light series are selected and

successfully auctioned off at the Ravenel Spring Auction 2018&2019 in Taiwan.

HERLERME - RERES - NEERREERIZMAE » 1995 FriEEENNINEMi 265
K BIS2EABRELFEERE - 2000 F2XNBIAEMAREMNR ; 2003 FEIFHHK
SREERAEIENRTSW - RRE - B L5 OEREESREREARE -

WA FRBEHZMZEZMBEERL - SERBEIMNENE - L Scope Basel Z4i71#
BT - HNIK Art Stage ZATEE S AGEHNK 33Auction HEE - RIIFAKEFRE (—
REF) M (OEZEE) DRIARSERIE 2018 K 2019 HEFHESE -

My Butterfly Series- Blue Nuur
HRIRTE - FEMBE 2

Acrylic on Chinese ink
HERE ~ KE

96 x 70 cm

2024
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Janice Chiu is a member of the Hong Kong Artists Association and Vice President of the
International Women Artists Council - Hong Kong. She is also a member of the Hong Kong
Oil Painting Research Society. As a writer, she authors the column "Architecture, Art, and
Design" for ET Net and contributes to the "Travel around the World" column in the Hong Kong

Economic Journal.

Her works have been widely exhibited in local and international exhibitions and have been

published in various art journals, where they have received consistently positive reviews.

HERABEBEXRMRBEEE « HALBMRYE (BR) BEEREEHREN
REGE - MINERNENRIF - BEREE (K58 3/ 2% - 24 - =75 1FE
W (EHR) RTEH) SRR

o

HIEmZBR2RNEANEMRE - LTINS REMPT - BRI -

Aspiration
PR

Oil on canvas
HEHE
61x76cm
2024
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Minna Chan is a Hong Kong based emerging artist who grew up in a loving family and began receiving
multidisciplinary artistic training at the age of three, developing a particularly strong affinity for painting.
Her works have garnered numerous awards from an early age, and she was crowned champion of the
Junior Group at the 3rd International Youth Competition in 2013. In 2018, she participated in Because
of Love - A Female Contemporary Art Exhibition as its youngest female artist, further establishing her
presence in the art world. In 2022, Chan completed a Master of Business Administration at the University
of Management and Technology in the United States, strengthening the professional foundation behind
her artistic career. In 2023, she exhibited in Existence - Her Power - International Female Contemporary
Art Exhibition where her work “Reversed Life” fetched a high price and attracted the attention of
collectors. In 2024, she was invited to present her work at Fine Art Asia, where her paintings received
strong critical praise. Widely regarded as a promising young artist of exceptional calibre, Chan has
become increasingly sought after by investors and collectors for both her artistic potential and market

value.

BRI NERRTEMENIRE - R=RERERIEZHERE - LHYEEREREEE
KBS WERSHZRIA - i 2013 FRE=ERRVEXBVFHERE ; 2018 EURFEL
amREn2sE REZ—EAMENE] 2022 FmERERE R AS T EHERRE
T2023 2R 177E tHE— EELMERRNE) - BElFR TEBAL) HHBE
2024 B2 RNHEDEE - ERRBENE - RESRRBLFENEMR - BRIREETH -

Harmonious Moonlight

MEAE

Acrylic on canvas
HEAR

150 x 180 cm
2024
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Miyuki (Yun Rong) was born in Shanghai in 1969 and has loved music and painting since childhood. She
has lived for extended periods in Japan and Australia and now resides in Shanghai. Combining deep roots
in Shanghai culture with an international outlook, she began working in Japanese and Australian real

estate finance from 2001 and achieved notable success.

In 2020, while stranded in Chiang Mai, Thailand, due to the pandemic, she unexpectedly began herjourney
in healing art. Alongside developing her own artistic practice, she is also active in art project management
and operations. She successfully curated landmark exhibitions for renowned Australian Chinese artist
Adam Chang, including his 2023 solo printmaking exhibition at Gallery 123 in Tokyo and a joint exhibition
at Pringyuan, M50 Art District in Shanghai.

1969 FHER LE - B/ARZREEE  BRAEEAAREN - BEEN LS - 3%
A BRI X UERRERIRE - B 2001 R B AR M B ZE SRR BYS 5R HARL ©

2020 FREFEREREIEEHE - wENFM T FHEEENE2MAIFIKE - T BRAFE

MEENRR - BATVRERSEMEEKCREEER - B HIIREENEAZMREBE

(Adam Chang) HZEERITEZRNRE - 8152023 FRR 123 EREAARERR S BT L
8 M50 RS -

Annie's cat

RIS

Oilon canvas
REHE

53 x46 cm
2022
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Monching is a young female painter and writer from Taiwan. She graduated from the Business School
of National Cheng Kung University. She has participated in the 2nd Taiwan Colored Pencil Invitational

Exhibition and Her Power - Global Contemporary Women's Art Online Exhibition.

Her works often depict women from diverse countries and backgrounds, using painterly narratives to

explore their situations and experiences within specific social environments.

HEREEFEUERRER  BEXNGENIAZHSZNR - B2& HHE22EE0EE
WEHER R MHhE—2KERLXMEME LR -
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Dreaming

TREE

Oilon canvas
mERE
30x40cm
2023
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Chief Curator's Statement

Article / Cissy Cheung
Founder of Art Life Foundation and Chief Curator

Art has never been a detached mirror of its times, but
rather a bridge of reflection, healing, and renewal. It links
individual perception with collective memory, carries private
emotion alongside public concern, and ferries us from the
wounds of this shore toward the hope of a far bank. When
a city endures trauma and the scorch marks of memory
have yet to fade, that bridge becomes more vital than
ever. Art steadfastly holds open a space for contemplation
and empathy, illuminating a path toward understanding.
The 4th Infinite Love - Boundless Bloom: Contemporary
Women's Art Exhibition 2026 was born in such a moment of
expectation. Conceived as a heartfelt embrace through art,
it offers a form of spiritual healing grounded in female and

maternal perspectives.

Titled Boundless Bloom, this exhibition embodies our
deepest aspirations. Boundless reflects the courage to break
free from preconceived labels and boundaries. It affirms that
true creativity transcends definitions of gender, age, identity,
and ability. Accordingly, the exhibition brings together thirty
two artists across three generations—from the life-tempered
wisdom of octogenarians and the reflective vision of mid
career creators to the fresh energy of emerging voices,
including artists with special needs and young students.
Through their distinct life journeys and artistic languages,
they collectively probe the fluidity of boundaries, allowing

the spiritual current of art to flow freely through every soul.

Bloom signifies the beauty of mutual flourishing that arises
from such freedom. It is not a solitary blossom, but a vivid
symphony—like spring unfurling across a thousand woods.
The works of senior artists convey the calm wisdom of time;
the middle generation bridges past and future through

exploration and synthesis; and the emerging forces express

piercing sensitivity and fearless experimentation. Especially
moving are the contributions from students at The Chinese
University of Hong Kong and from women artists with
special needs. Their creations—pure yet potent, like new
shoots breaking through the soil—affirm that art is among
the most immediate, egalitarian, and life-giving languages.
Here, diverse voices converge, and vibrant hues intertwine,

composing a living chorus of growth and blossoming.

Since its inception in 2015, the Infinite Love series has
upheld a dual mission: to discover and elevate the value of
women's art, and to cultivate a sincere space for dialogue
about the lived realities and inner worlds of women and
the wider community. This year's exhibition, thoughtfully
presented by the Art of Life Infinite Love Foundation and the
Hong Kong Infinite Love International Women's Art Research
Association, continues this enduring non-profit and socially
engaged vision. Through these works, viewers are invited to
enter the rich inner universes of women artists, to encounter
their distinctive aesthetic power and life stories, and to draw
from them resonance, inspiration, and strength to move

forward.

As Chief Curator, | extend my deepest gratitude to all
participating artists—your creativity is the very raison
d’étre of this exhibition. My heartfelt thanks also go to every
supporter and viewer for crossing the threshold into this
shared space. Your attention and emotional connection allow
this great love to transcend borders and give every bloom
a wider echo. May we meet here and, under the light of art,
together witness the boundless beauty that heals the city,

connects hearts, and springs from the truest essence of life.

January 2026, Hong Kong
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ABOUT ART LIFE FOUNDATION
RIEBEM NAE T & fili /v

@ On 12 August, 2021, Dr. Cissy Cheung, the Founder of Art Life Foundation,
and Art of Nature curation team presented "The Path of Light - French
Art Exhibition”, bringing a feast of French artworks with the Former Chief
Executive, Embassy representatives from various countries, and female
artistsofficiating the opening ceremony.

2021 8 A 12 H - AAREEMALEES AL ARAFTRRS - XEBEH
FITH DER RS —EEEMR) AARGRIZEHENMEE - 5ifE
HEEREBREARREBIMEMRAREFERERMEL -

On 12 August, 2021, Former Chief Executive Mrs. Carrie Lam attended the
opening ceremony of the "The Path of Light - French Art Exhibition". Mrs.
Lam also gave a speech to officiate the opening ceremony.

20218812 8B - IEMEABEFEIL TR Dt Ed
ERERS - WNHE L -

EEEMRE

On 25 March, 2021, Mr. Kenneth Fok, member of the Chinese People's
Political Consultative Conference, attended the opening ceremony of the
exhibition curated by Dr. Cissy Cheung, the Founder of Art Life Foundation,
and the Art of Nature curation team. The exhibition held at the Hong Kong
City Hallgained widespread recognition among the art industry.

2021 £ 3 A 25 B - MBZEERMBHEHRREEMALESZAIIARSK
FHRRE - RBEFNTHRERER - ARRENEEBEAGESRN - £
RREEZEE -

Art Life Foundation (ALFC) was established in July
2019 in Hong Kong as a charitable organization.
This is one of the initiatives of Art of Nature Int'l
to promote contemporary art with the aim of
"establishing ourselves and reaching the talents”. Art
of Nature has gathered a group of established and
emerging artists in Hong Kong, Mainland China and
the world. Adhering to the concept of "taking from
society and giving it back to society” and embracing
the notion of "spreading love, kindness and beauty",
and through effective integration of social resources,
we are dedicated to three service areas of "Influential
Outstanding Art", "Influential Women's Art" and
"Influential Youth Art" by holding art exhibitions,
academic seminars, art award ceremonies, youth
scholarships, and art donations. We wish to
promote Chinese culture, commend outstanding art
contributors, enhance the status of women's art, and

cultivate outstanding young artistic talents.
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ABOUT HK ART OF NATURE INTERNATIONAL
FEMALE ART RESEARCH SOCIETY
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Hong Kong Art of Nature International Female Art
Research Society was founded in 2011 as a Hong
Kongregistered non-profit organization. Our objective
of uniting renowned female painters, sculptors, art
administrators, curators, scholars, educators, collectors,
as well as art enthusiasts interested in promoting
contemporary female artworks across art-related fields.
The Society aims to support female artists and help

them achieve their full potential.

Since establishment, we have consolidated the
structure, association memorandum and recruited
extraordinary members. We are honored to invite
numerous renowned artists, experts, theorists to guide
and maintain our professions, as well as expanding
thebeneficiaries. Through regular events such as
exhibition visits, exchanges, seminars and sharing
sessions etc., our society maintains a steady and mature
growth,aiming for raising the influence of female arts in

terms of academic, social and commercial values.
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@ In March 2023, "Existence - Her Power - International Female Contemporary Art Exhibition" opened at the Lower Hall of the
Hong Kong City Hall, showcasing works by nearly 60 outstanding female artists from dozens of countries and regions around
the world. A special exhibition area was set up for female artists of the Tung Wah Group of Hospitals in Hong Kong, and multiple
events were held, including academic forums and charity-themed activities.
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@ In November 2019, the exhibition scene of the "Blossom - Contemporary Female Art Exhibition" held in Shenzhen International

Art Fair and the Influence of Female Art symposium.
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@ In October 2018, The 2th Infinite Love - "Because of Love - A Female Contemporary Art Exhibition" fully sponsored by the
Hongkong Land was officiated in The Rotunda, Exchange Square, Central, Hong Kong, showcasing artworks by 16 outstanding
female artists and two specially invited female artists - Liu Tung Mui and Minna Chan.
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BOUNDLESS BLOOM

The 4th Infinite Love - "Boundless Bloom: Contemporary Women's Art 2026
Exhibition" held at the Art of Nature Contemporary - Central
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"Flourishing Quintessence - Hong Kong Female Art Exhibition" held at 2023 & v

the Art of Nature Contemporary Gallery Hong Kong
& The 3th Infinite Love - "Existence - Her Power - International Female
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2021 & Contemporary Art Exhibition" held at the Exhibition Hall of Hong Kong City Hall
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g 2019
"Blossom - Contemporary Female Art Exhibition"

held at the Art of Nature Contemporary - Tsuen Wan
A[F C Art Life Foundation was officially established. The "Influential Women's Art" sector is 2019 M SR R mE A - S

aiming to influence and help with female art development

REBMAERSGMIL - W, TREBMEEN) KRR AR EENER
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"Blossom - Contemporary Female Art Exhibition"and

"Blossom - Influence of Female Art symposium" were
held in Shenzhen
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The Establishment of HK Art of Nature
{ International Female Art Research Society 2011 ‘ I 2018

"Soft Touch - Art of Nature Female Contemporary Art Exhibition" held 2016
at the Art of Nature Contemporary - Tsuen Wan
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The 2th Infinite Love - "Because of Love - A Female Contemporary Art
Exhibition" held at The Rotunda, Exchange Square, Central, Hong Kong
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m "Infinite Love -The 1st Hong Kong International Female 2015

Contemporary Art Exhibition" was held at the Exhibition
Hall of Hong Kong City Hall
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BOUNDLESS BLOOM : CONTEMPORARY WOMEN'S ART
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