AIEC rusitnnien {kfﬁﬁmﬁm

ART LIFE FOLNDATION Female Art Research Society

LY SNINOM AUVHOJWILNOD WO01H SSA 18008

EHE-EE

FBE=ma

Published by HihR:

Art Life Foundation Co Ltd
FEERMAEHETHELT




We 74’:-# Wm
We 74}-# W



% Al 4% 5t
PN
R % 4% 5

Unbounded Art
Priceless Beauty

Infinite Love




NOILLdIIOSNI

& N 3

115
ll

nH

BERy RE®

BEY R REFEEISEN (HE 0k

»nﬁj‘fj@:» AW

Professor Xiang Zhang, JP
wAREK, JP

President of the University of Hong Kong
BERERERE

=
-
u,
=1
a
o
=
[
o
~
-
H
2
1]
"
)

Mr. Lam Kwong-siu, GBS, SBS
MEJKEE, GBS, SBS

Adviser of BOC International Holdings Ltd
Life Honorary Chairmen of the Chinese General Chamber of Commerce
PIREIRERR « EETEREH G EREER

55
s

Mr. Chan Pak-li, JP
RBER&E, JP

Under Secretary for Commerce &
Economic Development Bureau
AR RS ERREREIBE

Mr. Pui Kwan-kay, SBS, BBS, MH
B8535 %4, SBS, BBS, MH

Chairman of The Hong Kong Chinese Importers' &
Exporters' Association

HEPELAOBEE

S S R

[AE ] | R




#

T

S

3
<
’

R BN EE T
*

&

Ms. Tsui San-ying
RETEL

Executive Director of The Mirror
HWIMLEEERAR FITILE

RO
eI

Dr. Chow Kam-wing
ESRERE L

Chairman of World Chinese Enterprising Youth Association
HAEFELE @R

e

&y
E

&
4

o W a8

LN

Mbd

QT o
& ¢

B

Ms. Chak Mei-hing, BBS
#ZxW4t, BBS

The Member of the National committee of CPPCC
Chairwoman of the Heungkong Group
2EBRHEE - BIEEEEER

BB ¥

Mr. Lin You-jen

MEERE

Head of Global Family Office, Managing Director,
CMB International
BEFEF2IRREHATEEA « ERRIKIE

I

w5

-~

b
W og o R

\
(

Prof. Chiu Tsang Hok-wan, BBS, JP
G 28iEL, BBS,JP

Co-founder of Sheen Hok Charitiable Foundation
EBREESHEAA

%= sh
#r e
75 A
%“ <3

Ms. Fiona S.Y. Cheung, MH
ROt L, MH

President of Federation of HK Jiangsu Women Organisations

ERIRRLHEREAIEE

e

r
(2
)

¥R
}

Ms. Leonie Ki, GBS, SBS, JP
o B&tL, GBS,SBS,JP

Founder, Chairperson of the Board of Governors &

Honorary Director of Hong Kong Gaudeamus Dunhuang Ensemble

EBREHERLEAMA - EFTERREERAR

FA

NS S

K
i

I4

#® 0B R

v

Ms. Cathy Yeung
HBRELZL

Former Chair of Greater China Practice, Latham & Watkins

President of HK United Alumni Association of Sun Yat-Sen University

TR RMEBARI AT EREZSFTE
PILABEBREHEEE



Observing the Ecology of Contemporary Women's Art

from Multiple Perspectives

Academic Director, Zhao Li
Professor at the Central Academy of Fine Arts

In the dual context of art history's normative frameworks and the
contemporary art market's value discourse systems, the academic
construction of women's art consistently confronts core methodological
challenges. When we seek to examine this field through systematic and
theoretical lenses, the ongoing artistic sites constructed by the Boundless
Love series provide invaluable experiential samples and empirical
foundations for dynamic research into women's artistic creation.

This exhibition manifests three practice dimensions of significant academic
value. First, the explicit inscription of intergenerational inheritance: thirty
women artists across three generations exhibit concurrently, forging
dialogic tensions in visual languages that resonate with art sociology's
central proposition of intergenerational experience transmission and
innovation. The methodological of veteran artists, mid-career explorations
of linguistic paradigms, and emerging breakthroughs in conceptual contexts
collectively delineate a continuous temporal trajectory for women's art
creation, offering tangible support for studies on intergenerational artistic
transmission. Second, the boundary expansion of creative subjects and
diversified empowerment: the persistent inclusion of artists with special
abilities dismantles the "professionalism” based identity monopolies
in traditional art production, with this inclusive curatorial ethos not
only broadening women's art's subject scope but also deeply echoing
multiple intelligences theory in contemporary art education, propelling a
pluralistic shift in research on artistic subjectivity. Third, cross-contextual
translation practices of regional cultures: Hong Kong, as a distinctive arena
for international cultural exchange, sees its local young women artists
embodying unique perceptual acuity and translational prowess toward
cross-cultural contexts, a trait pivotal for art value construction amid
globalization localization dialectics.

Notably, this exhibition's theme Boundless Bloom strikingly aligns with
emerging trends in contemporary art market research. Collectors' and
academics' perceptions of women's art are undergoing a profound shift
from identity-discourse orientation to aesthetic-ontological orientation:
moving from superficial focus on women's themes and identity narratives
to deep dives into women's artistic methodologies; from gender attached

value judgments to ontology-based scholarly critiques. This evolution finds
full empirical validation in the exhibited works, the artists" experimental
material manipulations, deconstructive spatial interventions, and symbolic
translations of bodily experiences not only extend contemporary art's formal
expressive frontiers but furnish novel academic parameters and evaluative
axes for women's art valuation systems.

Hong Kong's recent socio-cultural milieu imparts unique art-sociological
import to this exhibition. Art's post public event social healing role
transcends pure aesthetic encounters, emerging as a vital constituent of
cultural ecosystem restoration. Curators' incorporation of community care
and psychological reconstruction into artistic praxis dovetails intrinsically
with cultural leadership theory in arts management, signifying art
institutions' social duties extending from conventional aesthetic education
and dissemination to expansive social governance and cultural edification,
furnishing key practical cases for scholarship on art's societal interventions.

As an art educator and researcher, particular note is taken of this exhibition's
dual traits of reciprocal teaching and learning alongside academic
verification. The co-presentation of academy affiliated young creators and
extra-institutional independents forges a public domain for socializing art
education outcomes; meanwhile, the team's professionalized rendering
of non-professional women artists' works inspires reevaluation of artist as
a contemporary concept and academic definition. This open architecture
itself embodies concrete art-educational praxis, proffering fresh avenues for
fusing art education with societal practice.

Anticipation holds that this exhibition will spark deeper deliberations among
academia and the public on contemporary women's art, with these works,
imbued with singular life experiences and vanguard aesthetic probes,
unlocking multidimensional scholarly vistas for apprehending it. When art's
generative force and societal humanistic solicitude resonate dually in theory
and practice, beheld is not static artwork display but a dynamic process
of cultural communal self-construction via women's art as conduit, one
inherently rich in academic merit and cultural edificatory purport.

December 2025, at the Central Academy of Fine Arts
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Blooming Inner Light: The Creative Journey
and Spiritual Dialogues of Contemporary Women Artists

Chief Curator, Dr. Rochelle Yang

Associate Professor, Department of Art and Design, Hong Kong Hang Seng University

In the vast and ever-expanding landscape of contemporary art, the voices
of women artists are emerging with increasing brilliance. Their practices
cut through the historical shadows that once obscured them, illuminating
new horizons and reshaping the narrative of art history. Boundless Bloom:
Contemporary Women's Art Exhibition is not only a visual celebration,
but also a vital platform for articulating women's perspectives, enriching
the spiritual dimension of art, and fostering dialogue across cultures and

societies.

Historically, the contributions of women in the art world were often
marginalized or overlooked. With the rise of feminist discourse and growing
social awareness, women's artistic practices have gradually broken free
from inherited stereotypes and assumed a central role in contemporary art.
From pioneering figures such as Mary Cassatt and Frida Kahlo to influential
contemporary artists including Marina Abramovi¢ and Amy Sherald, women
artists have consistently explored questions of identity, self-worth, and lived
experience, inscribing new and powerful chapters into the history of art.

In recent years, women's art has gained unprecedented visibility on
the global stage. Major institutions worldwide have curated landmark
exhibitions dedicated to women artists. In 2026, M+ Museum presented
Dream Rooms: Environments by Women Artists 1950s-Now, highlighting
the groundbreaking spatial and environmental practices of women artists.
In recent years, several major museums in London have launched a number
of exhibitions focused on women artists. For example, Tate Modern is set to
present Frida Kahlo: The Making of an Icon in 2026, while Tate Britain staged
Women in Revolt! in 2023, featuring over one hundred seminal works by
British women artists from the 1970s to the 1990s.

These developments reflect not only a renewed institutional recognition
of women's artistic value, but also the essential role women artists play in
advancing diversity, innovation, and critical discourse. At international art
fairs such as Art Basel, works by women artists have gained remarkable

prominence. Leading galleries including Hauser & Wirth have presented
works by Louise Bourgeois, Rita Ackerman, and Jenny Holzer, revealing the
layered identities and complex inner worlds of women in contemporary
society. Likewise, Pace Gallery's presentation of Korean painter Yoon Soo-jin
underscores the growing international influence of Asian women artists.

The momentum is equally evident in the global art market. According
to Artprice data, auction prices for works by women artists have risen
steadily, particularly in the primary market, where their presence is
becoming increasingly mainstream. Auction houses and galleries are now
organizing specialized sales and exhibitions dedicated to women artists—
an encouraging sign of both market evolution and social progress. In Spring
2023, Christie's sold Marlene Dumas's Untitled for over USD 10 million.
In 2025, Frida Kahlo once again commanded worldwide attention when
Sotheby's sold her 1940 self-portrait £/ suefio (The Bed) for USD 54.7 million,
setting a record for a Latin American artist and becoming the highest price
ever achieved by a female artist at auction. Works by artists such as Yayoi
Kusama, Celine Roy, and Emma Lazarus have likewise achieved significant
market success.

Against this global backdrop, the Art Life Foundation,and theHK Art of
Nature InternationalFemale Art Research Society under the leadership
of Director Cissy Cheung—long committed to supporting and advancing
women's art—proudly presents Boundless Bloom: Contemporary Women's
Art Exhibition. Bringing together outstanding women artists from around
the world, the exhibition explores spiritual dialogue, cultural plurality, and
the dynamic relationship between self, society, and the universe. Through
diverse media and artistic perspectives, the artists reveal the richness of
inner experience while creating an open space for reflection, resonance, and
creative exchange.

We invite audiences to witness this collective "blooming"—to encounter
the radiant inner light of contemporary women artists and to share in the
transformative power of their visions.

TEMATELIE
SR RAVE R IR DB 5E

REME HHEIE Bt
BREERBEMERR BB

EENRMIEHEZR  KEBMRVBIFRHIER - ZFBEL
BOKTE - FEBEEC - AXREL MER - fE—xEEREMR
il ILETNMER—SEMEE - BER—(EEBBMRTEL MR
B SERNOBHFREZSITEHNE TS -

CEEESE » T EEMESNMUEHHZR  BEIMtER
THNAELET S SHNERE M BIIEHRRERARNR -
ERMAEREMNEENE - L 1O ELHE - FER Mary
Cassatt) ~ZZUE - £# (Frida Kahlo) BIERIEW - fidr (Marina
Hess) ~ 33K - &2 (Amy Sherald) EZzMEARAMFIHEMR S
AR FREREEESN  ERTEMENHEE - HHEK - 2t
BT EREE FHIEE - RIS ETERETBELEBMR - 5
2026 L EE M+ TREEYEE - B THHR2E 1 1950 FRESH
THBMRBIEER) 8IRT ZMEMRNRIEAIEER - G5 —
Lo ZEMESAF R B M BMERANEE - AlIGHRER

HEHMIE (Tate Modern) 2026 FRIFR R T556E - BEOFEE) -

LUK 224515 BB ST 88 (The Tate Britain Art Museum) 57 2023 &
B MMMk 2187 70 3 90 ER 2 EEAR FRER 4R
TERIRSB/ER, o

EEEESMERMAISH L BEMEENERRH - BBl
BMREHSZTCRAFTHENRMRER - LERK - EFEER
18g (ArtBasel) L - WHEBMERBESEE - KEAMER

(Hauser & Wirth) BT ZULIEEMRER - BERZH - 5
fmEa (Louise Bourgeois) BB¥E - #5722 (Rita Ackerman) ~ ¥24E -

EfZE (Jenny Holzer) % BRZMAERIEFINZESMHEE
EROHER - B AETEE (Pace Gallery) tWE/RTEBEZI4EE
KFFE (Yoon Soo-jin) BI1EMm R A LM EMRIEIFFES]

ERARTERREIREDR  BERNEDSZIS AR - BRI
Artprice 8% M EM@AVEEEBRZIFRA KHIRTE—RTHHBH
ZHEBEMROERFHER TR - BRESHEMENEITEFHRE
ZHBMRNE - ETERTIHBR - BERHEETHRE - 2023
FEHEFEL (Christie's) BB - BHM - & (Marlene Dumas)
B (#ERE)  (Untitled) BB —TFEEITMA + 2025 FXRIE - £
# (Frida Kahlo) AI7EMaRZIAVKETSR R B AEFEM LR,
BEL (Sotheby's) MR 1940 FRIEMBEEBR (21E Elsuefio
(FKLacama) ) &=t RRENEFIANIERE — &R 5,470
BETAFR T ENBMRVELE - WAL LU BENRERE
M1ER - B - B4 (Yayoi Kusama) ~ B - #3F (Celine
Roy) ~ X35 - filiEf (Emma Lazarus) FHRZLZEEMRWIERTE
[BRMESE -

FRERT  SFEFHLERMBERPREZMALERESZE X
B EMAEENRATRE - SERORET ER - fER—
THERBMNE)  AEUBRMNESEEL RS0 BN RN
ZEXEERE - ISR B SR B I 2MRFSER N ER
MEIRA - BEEMRFOENSEER - RREEHEFIVERR -
AERRBHZERE - RIRZKRERGAE - BHFEERARET
REpfIpy TEsy - BEBHBEARMNBINE !

11



12

Measuring the Pulse of Art

Co-curator, Han Qi

As | began writing the preface for this exhibition, I suddenly wanted to

explore a notion that perhaps needs no exploration

atall: What is art? At this moment, my sense is:

Artis the MRI report
for us who were passively born

yet choose to live actively.

Art

is like the moment water boils
and the lid of the kettle is lifted,
that lively state,

that rising movement,

that surge of vitality .

It is neither the body of the kettle nor its lid.
It is a state that resists precise definition,

a state of constant instability.

Artis the act of "opening”

and the process of staying open.

It does not matter whether what is opened is a door or a window;
what matters is whether, in the course of this action,

you find release and delight.

Artis

being loved

and becoming radiant,

yet this love can neither be seen nor touched.
"Love," in the act of self loving itself,

is like that heartbeat and knowing smile

when one is creating art.

Art does not need to be as clear as a scientific formula.
It does not need to be memorized by rote;

it asks that you step inside it and feel.

Art never provides standard answers,
yet it affirms freedom.
Art never solves concrete problems,

yet it welcomes every question with opennesses .

Art may be a narrow gap.
Itis not about the gap itself,
but about looking through it
to see our own curiosity,

Much like watching actors on stage embody lives from the past.

Artisnot a "thing,"

so it does not need to be seen with the eyes;

it needs to be felt with the heart.

The warmth of art is palpable and enchanting,

and so we all are drawn toward art in search of warmth.

For ten years, | have continually felt a very concrete warmth: the "Infinite
Love" series of women's art exhibitions was founded in Hong Kong in 2015
by Dr. Cissy Cheung. The fourth edition will open on 30 January 2026. Dr.
Cheung has, as always, hoped to enhance women's social influence and

to provide philanthropic support for women artists. In my capacity as co-
curator, I pay tribute to Dr. Cissy Cheung, and at the same time issue this
call to all women artists: immerse yourselves in it, cultivate it with your own
hands, and only then are you qualified to stand back and observe the state

of your own art!

I have never admired pure theory that moves only from theory to theory.
Such theory is like a hydroponic plant, not rooted in the real soil, like falling
in love with a photograph; it can hardly withstand the true winds and
storms of life. | do not wish the participating artists to provide answers in
their works. | hope they will present their stance, cherish this opportunity to

exhibit, strive in their creation, and bloom to the fullest!
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Chief Curator's Statement

Article / Cissy Cheung
Founder of Art Life Foundation and Chief Curator

Art has never been a detached mirror of its times, but rather a bridge of
reflection, healing, and renewal. It links individual perception with collective
memory, carries private emotion alongside public concern, and ferries us
from the wounds of this shore toward the hope of a far bank. When a city
endures trauma and the scorch marks of memory have yet to fade, that
bridge becomes more vital than ever. Art steadfastly holds open a space for
contemplation and empathy, illuminating a path toward understanding.
The 4th Infinite Love - Boundless Bloom: Contemporary Women's Art
Exhibition 2026 was born in such a moment of expectation. Conceived as a
heartfelt embrace through art, it offers a form of spiritual healing grounded

in female and maternal perspectives.

Titled Boundless Bloom, this exhibition embodies our deepest aspirations.
Boundless reflects the courage to break free from preconceived labels and
boundaries. It affirms that true creativity transcends definitions of gender,
age, identity, and ability. Accordingly, the exhibition brings together thirty
two artists across three generations—from the life-tempered wisdom of
octogenarians and the reflective vision of mid career creators to the fresh
energy of emerging voices, including artists with special needs and young
students. Through their distinct life journeys and artistic languages, they
collectively probe the fluidity of boundaries, allowing the spiritual current of

art to flow freely through every soul.

Bloom signifies the beauty of mutual flourishing that arises from such
freedom. It is not a solitary blossom, but a vivid symphony—like spring
unfurling across a thousand woods. The works of senior artists convey
the calm wisdom of time; the middle generation bridges past and future

through exploration and synthesis; and the emerging forces express

piercing sensitivity and fearless experimentation. Especially moving are the
contributions from students at The Chinese University of Hong Kong and
from women artists with special needs. Their creations—pure yet potent,
like new shoots breaking through the soil—affirm that art is among the
most immediate, egalitarian, and life-giving languages. Here, diverse voices
converge, and vibrant hues intertwine, composing a living chorus of growth

and blossoming.

Since its inception in 2015, the Infinite Love series has upheld a dual
mission: to discover and elevate the value of women's art, and to cultivate
a sincere space for dialogue about the lived realities and inner worlds of
women and the wider community. This year's exhibition, thoughtfully
presented by the Art of Life Infinite Love Foundation and the Hong Kong
Infinite Love International Women's Art Research Association, continues
this enduring non-profit and socially engaged vision. Through these works,
viewers are invited to enter the rich inner universes of women artists, to
encounter their distinctive aesthetic power and life stories, and to draw from

them resonance, inspiration, and strength to move forward.

As Chief Curator, | extend my deepest gratitude to all participating artists—
your creativity is the very raison d’étre of this exhibition. My heartfelt thanks
also go to every supporter and viewer for crossing the threshold into this
shared space. Your attention and emotional connection allow this great love
to transcend borders and give every bloom a wider echo. May we meet here
and, under the light of art, together witness the boundless beauty that heals

the city, connects hearts, and springs from the truest essence of life.

January 2026, Hong Kong
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ABOUT ART LIFE FOUNDATION
RIEBEM NAE B G fili /v

@ On 12 August, 2021, Dr. Cissy Cheung, the Founder of Art Life Foundation, and Art of Nature
curation team presented "The Path of Light - French Art Exhibition", bringing a feast of French
artworks with the Former Chief Executive, Embassy representatives from various countries,
and female artistsofficiating the opening ceremony.
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@ On 12 August, 2021, Former Chief Executive Mrs. Carrie Lam attended the opening ceremony
of the "The Path of Light - French Art Exhibition". Mrs. Lam also gave a speech to officiate the
opening ceremony.
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@ On 25 March, 2021, Mr. Kenneth Fok, member of the Chinese People's Political Consultative
Conference, attended the opening ceremony of the exhibition curated by Dr. Cissy Cheung, the
Founder of Art Life Foundation, and the Art of Nature curation team. The exhibition held at the
Hong Kong City Hallgained widespread recognition among the art industry.
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Art Life Foundation (ALFC) was established in July 2019 in Hong
Kong as a charitable organization. This is one of the initiatives of
Art of Nature Int'l to promote contemporary art with the aim of
"establishing ourselves and reaching the talents”. Art of Nature
has gathered a group of established and emerging artists in Hong
Kong, Mainland China and the world. Adhering to the concept of
"taking from society and giving it back to society” and embracing
the notion of "spreading love, kindness and beauty", and through
effective integration of social resources, we are dedicated to
three service areas of "Influential Outstanding Art", "Influential
Women's Art" and "Influential Youth Art" by holding art exhibitions,
academic seminars, art award ceremonies, youth scholarships,
and art donations. We wish to promote Chinese culture, commend
outstanding art contributors, enhance the status of women's art,

and cultivate outstanding young artistic talents.
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ABOUT HK ART OF NATURE INTERNATIONAL

FEMALE ART RESEARCH SOCIETY

T KB P L MR W T & il AT

Hong Kong Art of Nature International Female Art Research Society was
founded in 2011 as a Hong Kongregistered non-profit organization.
Our objective of uniting renowned female painters, sculptors, art
administrators, curators, scholars, educators, collectors, as well as art
enthusiasts interested in promoting contemporary female artworks
across art-related fields. The Society aims to support female artists and
help them achieve their full potential.

Since establishment, we have consolidated the structure, association
memorandum and recruited extraordinary members. We are honored
to invite numerous renowned artists, experts, theorists to guide and
maintain our professions, as well as expanding thebeneficiaries.
Through regular events such as exhibition visits, exchanges, seminars
and sharing sessions etc., our society maintains a steady and mature
growth,aiming for raising the influence of female arts in terms of
academic, social and commercial values.

HEBRBEIF I BMAKEN 2011 FEECMIL - B—EH
R~ R EAEERAVIEA RS o WA R RRK
MEASSE B EMER  WEBMTHASIREA ~ LIEEMBE
YHETIFE - LIEWRR - URZARIMIRE BERHE S
S MHEMERBBPIAL

BAGRIILIR - BH BisE

2%E B2 BR - 8AOk
ML ESFEFEE - FAERESUE
B

=
BHR - BHTR - 2

A
RRUEE - REMRENSMIEREERE - ARRASRER
AL TEEE - EARLKEE - ASTEHRNLE - WERE
B2ERE  ZWOE  MBREEE - D EMRT BB OER
FEHEHER - R - FEMEZERNER - RIRALMEEMN
BVl ~ it ~ BEREEMZENTHES -

In March 2023, "Existence - Her Power - International Female Contemporary Art Exhibition" opened at the Lower Hall of the Hong Kong City Hall, showcasing works
by nearly 60 outstanding female artists from dozens of countries and regions around the world. A special exhibition area was set up for female artists of the Tung
Wah Group of Hospitals in Hong Kong, and multiple events were held, including academic forums and charity-themed activities.
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@ In November 2019, the exhibition scene of the "Blossom - Contemporary Female Art Exhibition" held in Shenzhen International Art Fair and the Influence of Female

Art symposium.
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@ In October 2018, The 2th Infinite Love - "Because of Love - A Female Contemporary Art Exhibition" fully sponsored by the Hongkong Land was officiated in The
Rotunda, Exchange Square, Central, Hong Kong, showcasing artworks by 16 outstanding female artists and two specially invited female artists - Liu Tung Mui and

Minna Chan.
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2026 The 4th Infinite Love - "Boundless Bloom: Contemporary Women's Art Exhibition"
held at the Art of Nature Contemporary - Central %, =
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"Flourishing Quintessence - Hong Kong Female Art Exhibition" held at 2023
the Art of Nature Contemporary Gallery Hong Kong

MFFYE—BBLMBNNR) REBREEBRMERM

Contemporary Art Exhibition" held at the Exhibition Hall of Hong Kong City Hall
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g 2023 The 3th Infinite Love - "Existence - Her Power - International Female

"Her Power - Global Contemporary Women's Art Online Exhibition" open call for global art
collection continuously regardless two years pandemic
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the Art of Nature Contemporary - Tsuen Wan

ﬂ 2019 "Blossom - Contemporary Female Art Exhibition" held at

T —— BB NREERE Se Ry
2019 a

A[F C Art Life Foundation was officially established. The "Influential Women's Art" sector is

aiming to influence and help with female art development
FEEMNERS AT - WA (LM BHRES) R BHLEERE \ 8 2019

"Blossom - Contemporary Female Art Exhibition"and "Blossom - Influence of Female Art
symposium" were held in Shenzhen
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2015

"Infinite Love -The 1st Hong Kong International Female Contemporary Art Exhibition” was held at

the Exhibition Hall of Hong Kong City Hall a 2018

REEE —SEEEERZEEREMNR] REBAGEEERN The 2th Infinite Love - "Because of Love - A Female Contemporary Art Exhibition" held at
The Rotunda, Exchange Square, Central, Hong Kong
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The Establishment of HK Art of Nature
{ International Female Art Research Society 2011 &
st T S L M B AT @ T a 2016 Soft Touch - Art of Nature Female Contemporary Art Exhibition” held at

the Art of Nature Contemporary - Tsuen Wan
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BOUNDLESS BLOOM : CONTEMPORARY WOMEN'S ART
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Producer : Cissy Cheung
Chief Curator : Cissy Cheung
Curatorial Director : Rochelle Yang

Academic Director: Zhao Li

Co-Curators : Han Qi, Liu Cheng Mui, Margret Yeung, Lee Yee Mei, Han Jie

Exhibition Director : Horace Lam, Lin Chen

Exhibition Coordinator : Blanche Tse, Tang Shixiang, Hebe Wong

Project Editor : Chen Haiying
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Visual Design : Rochelle Yang
Translation : Hebe Wong
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Published by : Art Life Foundation Company Limited

Web : www.alfc.org.hk

HER ART #th 4y

o A
BERA :
REMEE
BiREs
BEER
BERE
REME
THEHRE ¢
HEBE :
RERGT
B =
XiRE
EfiiREE -
TRHARIE

st iz :

St H
m N
w4 i

2
S

B O BHEBES - THE 2
MRB - R

HBWE - ZEE  BEicH

B

MR

HEE

=1

HiCHE
AT
*= K

SRHELS

KBEWMAEEESEHRAF

R



